Political representation and symbolic violence through discourse Seram as Nusa Ina (Mother Island) are interesting phenomenon to be studied. This research was conducted with a qualitative method by in-depth interview and participation observation which aims to know how does this discourse view. The cultural study was applied in order to comprehend the manners of creating, producing, and disseminating the meanings from the perspective of non-Seram society and what their views on the discourse in understanding Moluccas universal identity. The process of data analysis by using the cultural studies approach generated the findings i.e the Nunusaku myth that legitimizes and strengthens Seram as Nusa Ina in society, and that there was a significant influence of myth and discourse in Moluccas identity formation universally in the form of folk songs or reliefs that always shade of Seram in represents the Moluccans. The discourse of Seram as Nusa Ina for the community of non-Seram, especially for Southeast people, is not substantial because they do not have emotional connection or relationship with the genealogy and cultural discourse. They have the other myth and the other own discourse about the myth itself such as Vernusang Island which was sinking in the formation of people's live in the Southeast. Therefore, the discourse of Seram as Nusa Ina which is forced to become a part of the discourse of Southeast People is a form of a false consciousness as well as form of political representation and symbolic violence.
INTRODUCTION
The discourse of Seram as Nusa Ina (Mother Island) has become an evolving discourse among the Moluccans from generations to generations. Through that narrative, Seram has been legitimized as the core of the Moluccans on the aspects of genealogy, culture, and economy. This can be observed through the Moluccas' symbols and songs, which tend to emphasize Seram as the core of life for Moluccans' societies.The discourse of Seram as Nusa Ina is legitimized through various myths, such as the myth of Nunusaku and Murkele (compare: Bartels, 1978; Pelupessy, 2012) .
The discourse of Seram as Nusa Ina has been, in fact, dominating the narrative of Moluccans' identity with a claim that all Moluccans are originated from the island of Seram, while, in reality, not all Moluccans are originated from there.Itis revealed in the conclusion of Pattiasina's research that there are Moluccans, whoare originated from outside of Seram, such as Java and Makassar. Pattiasina provides an example of certain family name, Wattimury, which comes from China (Pattiasina, 2012) . In addition, Ajawaila's research mentions the series of immigrations from other locations, including Kei, which come to occupy Seram Island (Ajawaila, 2000) . Moreover, on cultural view, there are significant differences between the languages around the Central Moluccas and the languages around the Southeast Moluccas. There is also the fact, that social structures of the Southeast Moluccas' societies have their own characteristics and uniqueness. For instance, Kei has the caste system, while Seram doesn't recognize it. 1 This explanation proves that the legitimacy of Seram, as the Mother Island or Nusa Ina, has to be critically reexamined and studied, in the context of not searching for justifications or errors, but rather to display other meanings and values, from the ones which already existed.
One of the considerations in conducting this study is to observe the reality of politics representation and symbolic violence practices, among Moluccas' plurality, with various ethnic groups, regions, languages, and traditions. Cultural centralization, "Seram-centered", is not only exercised as the symbol of solidarity bond among the Central Moluccans societies in the past, but also in the present, as it can be observed through the symbols and songs among the Moluccans.
2 There are also various terminologies in governmental system, such as masohi, baileo, siwalima, and Pela-gandong. These terminologies are derived from a language in Seram and have been the symbols of Moluccas' identity, even though not all Moluccans have any attachment to this culture. This explanation shows that there are identity representations by the culture of Seram. The unawareness of this issue results in a potential cultural violence from one entity towards another, which there is a dominant narrative of certain culture that overpowering and oppressing other cultures.
On account to that, the purpose of this research is to examine the issue of politic representative and symbolic violence within the discourse of Seram as the main island, with an argumentative reason that Moluccans are not only originated from Seram. They also come from Southeast Mollucas and other places, with no connection to the history, genealogy, culture, and tradition of that narrative. On one side, the use of the discourse of Seram as Nusa Ina or the main island is an effort to encourage the solidarity bond or social integration of Moluccans under one collective culture. However, on the other side, there is a cultural domination and hegemony by the discourse of Seram as Nusa Ina towards other cultures which have no historical connections to the narrative. Therefore, the discourse of Seram as the Main Island or Nusa Ina is a production of certain culture which, if enforced, will be a media of representative politics and symbolic violence. In other word, it contains and preserves cultural violence from one society towards another.
The transformation from solidarity symbol into the media of domination and hegemony proves that the discourse of Seram as Nusa Ina, an aspect of culture, is not free from the authority's arrogance in the form of representative politics and symbolic violence. This research applies qualitative method with cultural studies approach to answer the questions of 1) what cause the production of the discourse of Seram as Nusa Ina, which indicates the occurrence politics representation and symbolic violence in the level of identity discourse in Moluccas? 2) How is the perspective of NonSeram socities towards this discourse?
The research is conducted in two locations. The first is in Seram (the village of Buria), to obtain data from informants regarding the historical foundation, in which the discourse of Seram as Nusa Ina is constructed. The second is in the city of Ambon to obtain data from Non-Seram informants regarding their origins, also their views and responses towards the discourse of Seram as Nusa Ina. The data analysis process is conducted using the cultural studies approach. This study is based on the critical approach with an effort to carry out intellectual reflection towards political, cultural, and even historical dynamics with the features that characterize them. These issues cannot be detached from the process of constructions; therefore the cultural studies are applied in order to comprehend the manners of creating, producing, and disseminating the meanings. The cultural studies are applied in this research within awareness that other regions in Moluccas have their own identity with different characteristics of culture, language, and tradition. There are even different narratives about their origins, but they are dominated by the discourse of Seram as Nusa Ina. Therefore, the cultural studies in this research will discuss the ideology within the discourse of Seram as Nusa Ina and how the narrative is created, produced, and distributed.
The data gathered are analyzed by means of interpretation process. This involves assigning meanings to the data through explanation and analysis within the assumption that the collected data are the result of construction. Therefore, the process of analysis also proceeds through the process of dismantling the existed meanings in the data as well as assigning new meanings. We will analyze, firstly the influence of myths in the production of the discourse of Seram as Nusa Ina. Based on the historical context of the development of discourse, there are two myths which influence the production of the discourse Seram as Nusa Ina. 
FINDINGS AND DISCUSSIONS The Influence of Myths in the Production of the Discourse of Seram as Nusa Ina
Myths have an important role in the process of identity construction within society. Even the discourses attached to the identity of a society are influenced by the myths. Therefore, the discourse of Seram as Nusa Ina is also influenced by the myths within the Seram's societies. The above explanation clearly shows that there is a belief about the beginning of life. The woman, who was the first resident of Seram, married the man, who was an outer space creature, and started the entire life in Moluccas.
Language has been the production media for the discourse of Seram as Nusa Ina from generation to generation. The process of indoctrination and ideology-structuring in the discourse of Seram as Nusa Ina is conducted through verbal language. This process eventually displays language as the media of power and oppression, as it is explained by an informant:
If we see the Seram Island in the map, it appears to be hen-like, while small islands around it appear to be chick-like which are sheltered by their hen. Seram is a big island contains various sources of life, from where the life began before spreading everywhere. 6 This statement shows that the application and explanation of symbols through language provides the legitimacy for the Seram's entitlement as the core of life for all regions in Moluccas. Here, language is functioned as the media to distinguish social status or to create social distinction, both semantically and pragmatically (Miles, 2010: 9-10) . Therefore, unconsciously language can be the media of power, with the potential of creating oppression. In other word, language can be functioned to create symbolic power and symbolic violence (compare Harker 2009 , Bordieu in Thomson 1991 .
The myth of Nunusaku, through the substance of language within that story, has been the token of Seram's identity. The influence of this myth, which entitles Seram as the core of Moluccans' life, eventually promotes the discourse of Seram as Nusa Ina in the process of ideology-structuring, as the common ideology for all Moluccans. This issue revives the discourse of cultural and political representation and forming language as the favorite media in the process of culture production within collective Moluccas. However, in reality, not all Mollucans can accept that narrative as part of their culture, such as those originated from Southeast Moluccas and Southern Moluccas.The discussion about the response of Southeast Mollucans towards the Nusa Ina discourses is presented below:
The Habitusof Non-Seram Societies towards the Discourse of Seram as Nusa Ina
The discourse of Seram as Nusa Ina is very meaningful in the perspective of Central Moluccans', while it has no significance for the Non-Seram societies. This can be seen through the result of an interview with a member of Southern Moluccas' societies, who said that:
The people of Kisar have different culture with Central Moluccans. There is even a significant difference between the story of Nusa Ina and the story originated in Kisar. This also influences the differences in languages, cultures, and the use of symbols between people in Seram and Kisar. The Central Moluccans have customary house which is called Baileo, while the customary house in Kisar is called Romlapa. There is also a tradition of nose kissing, Nahwook, which is similar with the one in Kupang. This tradition of nose kissing is a sign of identity for people in Kisar, which is Seram's people do not possess. Based on that, in my opinion, it is an exaggeration if the discourse of Seram as Nusa Ina is linked to Kisar. 7 Non-Seram people, such as those from Kisar, consider themselves to have no cultural attachment to Seram. Therefore, the discourse of Seram as Nusa Ina has no cultural and genealogic attachments to the Southeast Moluccans.
Consequently, the affirmation in the discourse of Seram as Nusa Ina in various symbols and songs indicating that all Moluccans are originated from Seramis irrelevant to the existed social and cultural reality. The following statement approves this fact:
Although it cannot be denied that there are familial relationships between the people of Southeast and Seram, especially Geser, the people of Kisar are not originated from Seram. They believe that their ancestors came from Luang. Speaking about the identity and origin of the Southeast Moluccans, we also have a mythical story about the forming of the islands. In the past, all of the Southeast Moluccans lived in Vernusang Island. Then, the sinking of Vernusang Island resulted in the emergence of the islands of Yamdena and Selaru, and caused a dispersion. There are two points to be considered; 1) the Southeast Moluccans also have myths about the forming of islands and the origin of societies that spread around that region, 2) the cultural diversity results in the variety of stories about the origin, which proves that there is no dominant culture among the Moluccans.
Because of that, the discourse of Seram as Nusa Ina, that influences all dimensions (social, bureaucratic, and political) of Mollucans' life, is considered to be incorrect. The impact is that the effort of legalization towards the discourse of Seram is more dominant than the other region. An informant with initial O, specifically assigns the term "forgotten islands" to identify certain regions in Southeast part of Moluccas. This term is given because these islands have relatively tiny size compared to the enormous size of Seram.
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Based on the information above there is a multicultural problem related to the misrecognition of the other culture existence, which are regions outside of Seram. This appears as representing the absence of cultural recognition of other which further neglects appreciation of their identity and civilization. Taylor (1994: 25) implies that identities are mostly formed through recognition. Without recognition, the absence of appreciation and awareness towards others' identities will occur. In this context, misrecognition not only shows the lack of respect, but also generates a terrible trauma, self-loathing, and social status incapacitation. Taylor's perception is based on the practice of discrimination the Negroes. For several decades, the Whites entitled themselves as elites and undermined the Negroes.
Based on the preserved and trusted mythologies, the discourse of Seram as Nusa Ina, in its consideration as the core of all life in Moluccas, is a denial to the fact of the Moluccas' diversity. Principally, all individuals, tribes, ethnic groups, or even races, have their own history and civilization in the relation to the construction of their identities. Therefore, the absence of cultural recognition towards others, within this narrative, is absorbed as the absence of appreciation and awareness of other identities. This denial causes the practice of intolerance, misrecognition, and unjust treatment, towards the discourse of other regions origins.
Cultural recognition is essential in the implementation of multiculturalism concept, in which, all individuals and groups are equally and respectfully treated. Taylor (1994: 30) implies that the importance of cultural recognition is caused by the social fact in which our identities are negotiated through cultural dialogue with others. On account to that, cultural recognition is very important to 1) avoid frictions in relationship among the existed cultures; 2) provide freedom for each culture to display its existence; 3) maintain the culture existence amidst the reality of a society or a nation. Hence, all individuals and groups can apply their own cultural identity and discover the values within it.
The cultural recognition of Seram as Nusa Ina, which based on the myth of Nunusaku, introduces domination and hegemony of Seram's culture towards Non-Seram's cultures. For instance, the use of names and symbols in Seram's language as the representation of Moluccas' culture. Central Moluccas' culture has been the dominant culture in Moluccas, while other cultures have merely been complements. Therefore, the values of cultural recognition have not emerged in the Moluccas' multiculturalism.
On the other hand, the narrative of the forgotten islands is a form of expression to indicate the reality that Non-Seram's culture is forgotten in the context of collective Moluccas. The discourse of Vernusang is an effort to oppose the discourse of Seram as Nusa Ina in its role of constructing the perspective about the origin and identity of all Moluccans. The revelation of the myth of Vernusang, in the effort of constructing the identity of Southeast Moluccans, is a form of refusal towards the dominant narrative. Spivak labels this attitude as counter knowledge and counter hegemony (Spivak, 1998 The statement above explains that Non-Seram people especially the Southeast Moluccans realize the existence of politics representation, which prioritize certain culture and ignore other cultures. Even though, Non-Seram people do not accept Seram's culture as their ideology, they do not complain because they have no authority to do so. Spivak (1998) recognizes these people as the marginal or subaltern group. They are the object of the power. Their identities are constructed by regime that supports the dominant narrative (grand narrative) and constantly oppresses the minor narratives. The regime uses the dominant narrative to oppress the subaltern group; hence it becomes not only the element of politics representation but also symbolic violence.
The Central Moluccas symbols within terms, Moluccas Marching tune, and reliefs have become the token of identity of the collective Moluccas. This is caused by the reigning regime, which constantly operates to enforce the discourse and the system of symbols from certain culture to become a common ideology (Bourdieu in Jenkins, 1992: 66) . Despite their disagreement, the discourse of Seram as Nusa Ina, with its entire system of symbols, is consciously accepted by the Southeast Moluccans.
The acceptance of Seram's culture as part of their identity is chosen because they are oppressed by those who want to legalize the culture of Seram as the common culture. Herewith, the politics representation can be obviously observed through the discourse of Seram as Nusa Ina. Its entire system of symbols, both languages and signs, is used as the identity expression.
The discourse of Seram as Nusa Ina finally becomes the sign of symbolic violence on other cultures. This is a threat towards Moluccas as an integrated union, in geographical, social, and political aspects. For Non-Seram people, particularly in Southeast Moluccas, the discourse of Seram as Nusa Ina is a discourse of violence which eradicates and eliminates others' identities, including the Southeast Moluccans' identity. According to Bourdieu, the dominant identity, the Central Moluccas' or Seram's identity in the context of Moluccas, principally serves the interest of certain group while showing it as common interest (Bourdieu, 1991: 167) .
Moreover, the discourse of Seram as Nusa Ina is an effort of identity homogenizing, using Seram's symbols as the sign of Moluccas' identity. With the assumption of Seram as the core of Moluccans' life, the coercion of symbolic system is occurred (compare Bourdieu in Jenkins, 1992: 66) . Unconsciously, there is coercion in many aspects such as in system of symbols in Moluccas. For example, the use of local clothes as office uniforms, the christening of sport buildings and other facilities using Seram's terms, etc. Therefore, the identity homogenizing, based on the perspective that Seram is the core of life in Moluccas, marginalizes other identities. It is parallel to Bourdieu's thought which implies that language has potential to create oppression (Harker, 2009 ). The homogenizing of identity, with Seram as its core, plays an important role in the integration process of the Moluccas as a unity. However, it is also turned out to be the process of distribution of False Consciousness by the dominant society against other societies. As the impact, even though the enforcement of Seram as the core of life will be a problem, Non-Seram people have to submit to this process because they have no other options.
People or societies outside Seram also have their own cultures with traditions, languages, even myth and legend, in relation to both their origins and identities. However, those discourses are lack of appropriate attention in the context of social integration in Moluccas' societies. This happens because the discourse of Seram as Nusa Ina has been the only discourse and ideology for a long time and is used as reference in the process of social integration among Moluccas' societies. The phenomenon is supported by Bourdieu's idea (Bourdieu, 1991: 166) . He implies that symbols have power in the construction of reality. It can also create the consensus in intellectual or knowledge diversity which is conducted by the power holders.
In the reality of power structure, the discourse of Seram as Nusa Inais unacceptable by NonSeram, but still politically accepted as common narrative because of the power's constrain. However, it does not spontaneously receive recognition as common narrative, both culturally and socially.
14 The cultural rejection towards this narrative appears through the myth of Vernusang and the discourse of forgotten island. Likewise, the refusal of the Central Moluccas' symbols can be seen through the terms Romlapa as the name of customary house and the tradition of nose kissing as the symbol of identity.
These identities have been forgotten, reduced, or even dissolved within the dominant culture, which is heavily influenced by Central Moluccas' culture. In the context of an integrated Moluccas, Seram's culture is the icon. Particular identities of other regions are declined. Hence, those identities become the cultural discourse of subaltern or inferior groups. Meanwhile, Seram's culture appears in the surface and becomes the dominant discourse.
Antonio Gramsci (Ave Leffan, 2012) applies the term subaltern in order to show the inferior groups within a society, which have been victimized by the hegemony of the ruling class. Farmers, laborers, and other minor groups do not have access to authority. He mentions that the histories of the subaltern groups are as complex as the dominant history. However, only the dominant history is recognized because the subaltern groups do not have appropriate access to their own history in order to represent themselves within cultural and social institutions. Similarly, Spivak (1998) also exposes the issue of subaltern by displaying the domination, which in turn creates social, economy, and political inequalities between the elites and the ordinary people. Guha (1988: 35-44) , an Indian historian who studies the subaltern groups, also adopted Gramsci's idea to encourage himself in rewriting Indian history with the title: On Some Aspect of Historiography of Colonial India. He mentions that the dominant history about the nationalism of India does not include the subaltern groups: the working class and the middle class. Based on the proposition from Gramsci and Guha, the introduction of the term forgotten island can be assumed as the term to express the existence of subaltern group within a society.
The subaltern groups are those who in one side still maintaining their own culture, while on the other side have to submit to other's narrative and recognize it as their own. In the process of forming the narrative of Moluccas, there is no consideration to include other narratives from the culture of Non-Seram societies. Therefore, the subaltern class in the context of Moluccas is Non-Seram and non-Central Moluccas societies, such as the Southeast Moluccas. In other word, this group's identity is not only forgotten but also culturally oppressed, because of the status quo of the dominant culture. It can be identified as False Consciousness, in which Non-Seram have to reluctantly recognize every forms of Seram's culture as their own, while emotionally alienated from that culture.
The Discourse of Seram as Nusa Ina: a Form of
Politics Representation and Symbolic Violence Based on a review of the cosmology of the people of Seram, the discourse of Seram as Nusa Ina is a discourse that nurtured verbally from generation to generation and became ideology for its own people. Even though in reality, there are various myths to legitimize it, the discourse of Seram as Nusa Ina, for its people, is a certain and valid discourse. Therefore, it is maintained and believed as a virtue in every context. Meanwhile, it is not applied by Non-Seram people.
Non-Seram people also have their own stories in regard to their origins, which are different from Nunusaku story. This can be proved by the stories in Southeast Moluccas which contains significant differences to the Nunusaku or Murkele stories, in which enormous influence in provide legitimating for the discourse of Seram as Nusa Ina resides. The myth of Vernusang is a myth which describes the history of the forming of life in Southeast Moluccas. The myth of Vernusang appears as an important cosmology for the Southeast Moluccans as well as the myth of Nunusaku or Murkele for Seram's people. Similar to Seram as the origin and source of life in Moluccas, the sinking of Vernusang Island is assumed to be the beginning of life in Southeast Moluccas. Therefore, there is an opposing discourse which also functions as the confirmation that the life in Southeast Moluccas has no attachment whatsoever to the discourse of Seram as Nusa Ina.
The discourse of Seram as Nusa Ina, as a form of politics representation, is not isolated in Seram and its surrounding, but has been widely spread. It is enforced to be a common discourse regardless other regions' discourses. It results in the representative politics, with constructed values from the dominant power. The representation of cultural, political, and social reality is constructed by a dominant authority which oppresses others.
The discourse of Seram as Nusa Ina, which considered as the core of Moluccas' life, is a tool to form ideology within society. It is strengthened not only by myths of Nunusaku or Murkele but also through songs and the use of its symbols in bureaucratic system. Synchronized with Frantz Fenon's thought, the discourse is a form of symbolic oppression, because there is a dominant subject who always represents the objects. It is the coercion of subject's beliefs towards the objects' and represents the generalization of the objects' beliefs (Fanon, 2005) . The symbolic annexation directly indicates the symbolic violence towards the cultures outside Seram. Those cultures, as implied by Spivak, are the culture of marginalized subaltern groups. Locally, they still express their local identities within their local boundaries. However, outside the boundaries, they are enforced to use other's identity. This is the False Consciousness, where there is recognition and acceptance for something different to be the part of their identity.
Cultural alienation is a reality for the community outside Seram, such as the Southeast Moluccas that happens because of the discourse of Seram as Nusa Ina. As it is mentioned before, for the people of Kisar, the customary house is called Romlapa. They do not recognize the terms Masohi and Baileo, but in the context of common identity as a part of Moluccans, these terms appear to be the representation of all Moluccans identity. The local identities outside Seram are dissolved into the identity of Moluccas with the initial of Seram. Their own identities are declined and become voiceless. Arbitrary and hybrid phenomenon express the differences between dominant and subdominant groups in their ability to maintain the cultural representation as a symbolic violence.
Because of that, the discourse of Gramsci's subaltern, which is used by Guha in observing the phenomenon of life in India, through the shifting of discourse dealing with subaltern as a white-black, inside-outside, colonial-anti colonial, employeeemployer dichotomy, and being the elites and the subaltern in the context of Moluccas is obvious in the discourse of Seram as Nusa Ina. Therefore, in discussing about cultural discrimination and hegemony, there is a necessity to focus on "stake holders," because the cultural annexation occurs not only from the outsiders' cultures but also from the insiders'. Colonial practice has never ended. It will always appear in various ways in order to maintain status quo.
The discourse of Seram as Nusa Ina, which is supported by the myths of Nunusaku and Murkele, is the representation of the elites' culture. Meanwhile, the myth of Vernusang, almost unnoticed, can be described as the subaltern's culture. The myth of Nunusaku and Murkele legitimizes the discourse of Seram as Nusa Ina to be familiar with and attached to the elites. In the context of a collective Moluccas, these elites consistently use the discourse of Seram as Nusa Ina for various interests and do not allow the use of others' discourses.
The subaltern class represents the groups that are socially and culturally annexed, whereas they actually have the same social, cultural, and even economical provision, to the ones attached to the dominant class. However, the delay in the production of their discourses causes the subaltern to join in and accept the dominant culture which has been used for an extensive period of time as a common identity for all Moluccans. Other discourses such as Vernusang cannot have the same echo as Nunusaku and Murkele. The Southeast Moluccas' natural resources cannot be compared to Seram. Likewise, the philosophical values of NonSeram cultures cannot be weighed against Seram's values, even though they have similar ethicalmoral elements. Everything is Seram-centered.
The discourse of Seram as Nusa Ina has formed a tendency of cultural hegemony of Central Moluccas culture over other cultures. This tendency influences not only the bureaucrats and politicians, but also local artists who participate in glorifying Seram through the lyrics within the songs. Beautiful notations and comforting lyrics impressing peace and unity are composed in the spirit to serve the interests of domination of certain culture, or even certain political party. This situation provides more energy for the preservation of Seram-centered culture in Moluccas, which in turn initiates the Neo-colonialism practice.
As it is discovered in this research, the discourse of Seram as Nusa Ina, in its relation to collective Moluccas, shows the occurrence of representative politics and symbolic violence towards the discourses of other cultures, such as the myth of Vernusang. The cultural studies' paradigm is not intended to exterminate certain culture and replace it with another, but more to raise awareness within a society about the fact of the variety of cultures. In relation to various identities, cultural studies' paradigm seeks to promote the fact that there is no dominant culture in any existing society.
Besides showing identity awareness, the emergence of the myth of Vernusang is the form of identity struggles against the discourse of Seram as Nusa Ina by Southeast Moluccans. Due to this, it is important to realize that Moluccas culture is not isolated only on Seram and to reconsider the existence of each region with their cultures, customs, and myths about their origins. The myth of Vernusang, as the source of life in Southeast Moluccas, offers a collective consciousness about the existence of culture in each region without domination or hegemony by any other cultures.
CONCLUSION
Based on the explanation and analysis of the issue of politics representation and Southeast Moluccas within the discourse of Seram as Nusa Ina, there are several conclusions to be formulated:
The development of the discourse of Seram as Nusa Ina is aligned to the myth of Nunusaku, which provides legitimacy. Myth becomes the production media of discourse and signifying the meanings, while the distribution of meanings is performed through the use of language, both in song's lyrics and symbols.
Language is still the main feature in discussing discourse, especially that which have relation to socio-cultural. This research discovers that the discourse of Seram as Nusa Ina, strengthened by supporting myths, has become an absolute reality for all Moluccans. According to Van Dijk, discourse is not only a practice of language, but also a media used by certain groups to socially disperse and expose their own faith, values and ideology. Therefore, it can be pronounced that discourse holds a certain social cognition. Cognitive approach is based on the assumption that a text does not have meaning on its own, but it is given through the use of language, more exactly the mental consciousness of the language users.
The discourse of Seram as Nusa Ina can be structured as a practice of naturalization and depoliticized in the domination of meanings so that the ideology is featured as appropriateness, without any political interests. On account to that, the ideology in this narrative is not a deterministic concept or False Consciousness, but dispersed as a practice of structural representation through social attitudes, perspectives, and relations, which entitled Central Moluccans with higher status compare to Southeast Moluccans
The mobilization of meanings within the discourse of Seram as Nusa Ina cannot be unraveled from the discourses that have relationship with particular issue in the period of colonial and postcolonial. Based on this concept, Foucault thought can be used as a connector between narrative text in the context of social historical including colonial and postcolonial cultures and the application of economic and political system in a society. Foucault establishes those meanings as the forming of discourse subject of individual and the knowledge of discursive practice which intertwined with discursive formation within the society.
Powerful ideology is no longer viewed as coercion because the society obtains an explanatory discourse and knowledge with scientific consideration about certain issues; hence they will establish it as fact and necessity. Then, individuals within society are created as a subject in relation to the power through the discourse and knowledge which proposed rationality.
Based on Foucault thought, the discourse of Seram as Nusa Ina can be defined as the structure of narrative world that is produced by the regimes at that time. Within this structure, a discursive practice exists, in which discourses and knowledge about historical and particular within the society emerged as the authoritative mechanism.
The language that dominates the discourse is a media to preserve the practice of representative politics and symbolic violence, which occurs through the discourse of Seram as Nusa Ina. Bourdieu's (1991) idea about language as an entity that becomes a virtual social practice can be seen through this narrative. The use of language as symbolic authority can be seen practically through the discourse of Seram as Nusa Ina, which is approved by Moluccans without any awareness of the restriction within this narrative.
The study of the discourse of Seram as Nusa Ina through cultural studies approach dismantles the power of myth in creating meanings and raises a new consciousness about this discourse as the media of politics representation, which is legitimated by the myth of Nunusaku or Murkele. Even though there are opposing myths within Seram itself, in the context of the discourse of Seram as Nusa Ina, these myths are the media to produce supremacy and legitimate discourses.
Because of that, the discourse of Seram as Nusa Ina is ranked as the highest discourse among other discourses in Moluccas, including those from Southeast Moluccas. The supremacy of the discourse of Seram as Nusa Ina has become the media to represents collective Moluccas, both culturally and politically, and caused the Southeast Moluccans to entitle themselves as the forgotten island or marginalized groups. 
Notes

